 True |
~ Achieve

Ay EDWARD: GANNON, LI

Wheeling " welcomed the lTsOSt‘

;exceptional of men last night at
the Virginia, a true musician, .
‘Power Biggs, labeled by some the
woild’s - greatest  organist, p eI
{srmed the new and the old with
the symphony orchestra. The or-
ghn - was not high-powered; the
celections (a Concerto by Poulenc,
Laiid one by HendeD were not at
“‘}aﬂ show-olf numbers for the or-
_gardistobut, with 21l that, genuine
iisicianship came through, un-
!apologetic, professional, cool, per-
fect:

1 suppose the easiest way to
explain what 1 mean by the true
wmysiciah is lo say thab he played
what was written, There were 10
chiords, no- slurrings when slur-
yings  would  not have been
notjced. no liberties in tempo, 1o
delays in order to make sure that
{ha changes In stops were cur-

[usicia

@
1y enjoyed wrl

Yy

trigaing to Hear & composer wiite
i al Jeast five styles), were too
chancy in performance for coll
fort. The frst varlatlon, for ex»
ample, a Minuetish kind of thing,
straight, clean, uncluttered wiite
ing, came across as a troubled
mixture, [ do not wish o delay
on thig phase of the evening: the
orchestra has already proved it Is
far superior to this, and it was an
off-evening, bui it must be added
{hat Beethoven's 8th was done as,

well, as something thal hnd to

be gotten through, and thal's it,

The Barber salectlon, thanks be,
was special. The strings again.
They remain the most mysterious
voice in any ensemble, and ihe
vather perfect combination in thls
Adagiy delivered an unanalysable
thing of beauty. There was a con-
stant rich flow of music, the con-
ductor's command was perfect:
thic sounded vehearsed, sure,
firmn.

rect, no . swollen crescendos (o) The homelown fouch in col
steal the pl'ay from Lhe_ OI:CheS“lapsino four chairs 33 lglle 1m‘dan
tfa (Organists  are notoriously woul dbbe more visible Was sﬁaﬂ
gutlly -of things like that). Be-| "o resreltable? )
sides, the - orchesira spoke as sdy, regretiabies

aiten as fhe organist did - But |

Bigps did the most unugual

if playing thie music point!

ared fov the selections ot

did not; but since they were

Dbeing done, they were to he doue

peifectly. And perfectly done they

Ax a matter of fact, this review-
or found the Poulec Concerto’ ot
Organ Tympani and Strings: tas:
cinating Po tlent: is uniclagsifi-
able anyway, except that he-is|
probably more adepl; af 'sudden
catartling effsots, - and suddenly
Lwhipped ‘up or suddenly sluggish
{lempo than any other - contei-
porary, The thing wasa perpettial’
dialogue between the organ and
ihe stidngs, with neat puitctuation
trom . the  tympani,  all fifiding
keon' pleasure i, being together.
This was - clearly the highlight of
the evening:  Special huzzahs to
the young lady who handled the
tyripani’ park: tympani -~ with
strings and, organ sounds like an
odd  combihation on ‘paper. . The
thees did o magnificent job,

The other selection done by Mr
Blggs was Handel's Concerto for
&Orgz‘m and +Strings, No. 10.- Hab-|.
kel s Handel: the master here|
lfound s perfect interprefer.
ol The Orchesira :

Posgsibly it is mid-winter slunp.
Possibly the reviewer himself
needs ‘more sun, ‘and this: could
e stridently ONE person's ime
preasion, Bub it-rmust be written
(by tie code of the commilment)
that exsept for ‘a -highly untsual
‘plece of work, again:by a toderi
|{Barber's . Adagio - for Brings.
{Opus 115 the other two offérings
By the Symphony orchestra were
S unbrilliant, - untaut, uindistinguish-{.
ad:-and at times: downright shab |
by, The strings are ‘clearlyl.
i secure - part’ of the "~ en-

serable! but {here was even there
Vgccasional - heavy: breathing Wb

that says ariything) on stagel
right. The Vartations on a there]
Uiy Haydn, which Brahms pabbaing




